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9 nelswime apeaben overlooking Puget Sound. A clese

friend of the client fived in 2 house previously on the site, and the . 2at a atex fo rene.tt o that fr vestigial memonies in 2 new form
fragments and geometries from the prior home appear throughout ti @ oy er'y, recal ing th e 12 fier imi building that seems both ancest
and changeable. The new plan is laid over that of the old one, tumed 1) derestitae rele zdvantz between the foundation wall
of the old house and the walls of the new one. The primary interior vc'ume s. tw -5ty sp: 1 'sed bow as 4 photography studio. It captures the outdoors through
a large open west wall that incorporates shading devices when needex . e bo %> Tame and Ls oacrete It raw, 50 that they will age naturally and show the passage

of time. A curved roof diffuses natural and artificial ambient light. An ..uewnre i unninisned steel cantilev."s over the rooi’ ‘9 accommodate general room lighting, fans, and studio lighting
Open metal stairs and landings align with the old and new geometries. | At one end of this main space is %4l box containing, he kitchen and pantry on the lower level, and bedrooms and baths
above. Conceived as a cabinet, this section’s upper floor projects like an open drawer and is purposely lefts a raw state of ivish. At the other end, a photo workroom and office form 2 second
inserted volume. | Heavy concrete perimeter walls wrap the building protectively on three sides. The curve mof and garage rfop structures are covered in subtly reflective lead-coated copper
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nitry and the livi 105 an opportunity to emphasize the link rior space and exterior < -+ th facade.
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